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It’s back and bigger than ever...the Summer International Film Festival that is. Ben Sin predicts 
the films that will be making a big splash this month...
If Wall-E and The Dark Knight are too Hollywood for 
you, then the 3rd annual Summer IFF may be the per-
fect ticket. “The Summer IFF is in essence, a condensed 
version of the HKIFF,” says Li Cheuk-to, Artistic Director 
of the HKIFF. “We want it to be fun, hip, and thought 
provoking.” With 33 films lined up over the course of 
the month long festival, the Summer IFF has something 
for everyone. Here’s 10 worth waiting in line for...
 

OCEAN FLAME
8/11, 7:30pm at The Grand Cinema, 
Elements Shopping Mall
8/21, 7:30pm at UA Langham Place

A proud entry at the 2008 Cannes Film Festival, Ocean 
Love tells the tale of a con artist who specializes in running 
schemes on women, until one day he meets one who may 
not be so easily tricked. Produced by Simon Yam, this indie 
local flick features Yam and Lame Suet in supporting roles.
 

BANGKOK DANGEROUS
9/3, 7:30 at The Grand Cinema, 
Elements Shopping Mall
The Pang Brother’s latest adventure is a re-imagina-
tion of their first film, also titled Bangkok Dangerous. 
Nicolas Cage plays a hitman travelling to Bangkok to 
carry out four assassinations. Along the way he meets 
an innocent shopgirl which influences him to rethink 
his life. In the original Thai version, the hitman was 
deaf and mute, but the Hollywood version will change 
that. To make up for it, the filmmakers have made local 
actress Charlie Young’s character (the shopgirl) mute.
 

LOST, INDULGENCE
8/23, 7:30pm at The Grand Cinema, 
Elements Shopping Mall
8/27, 7:30pm at UA Langham Place 

A rite of passage tale of grief and coping with life and 

death, this film stars Karen Mok in what some are call-
ing the best performance of her career.
 

A DECADE OF LOVE
8/12, 7:30pm at The Grand Cinema, 
Elements Shopping Mall
8/24, 7:30pm at UA Langham Place 

By using ten directors on ten different stories, each lasting 
ten minutes each, A Decade Of Love will offer a diverse look 
at our city and the people in it. “A Decade of Love is a film 
that will explore the feelings of love, sentiments, Hong Kong 
and the motherland,”says producer Angel Hon. “It’s about the 
lifestyle and pace of modern Hong Kong after the handover.”
 

CHAOTIC ANA
8/17, 4:00pm at The Grand Cinema, 
Elements Shopping Mall
8/26, 7:30pm at UA Langham Place 
Spanish director Julio Medem’s tale of a vibrant, sexual 
woman and her love of art was screened at the 2007 
Toronto Film Festival and now makes its way to Asia. 
It’s been hailed as a homage to women in society 
throughout the ages.
 

ELITE SQUAD
8/10, 4:00pm at UA Langham Place
8/12, 9:30pm at UA Langham Place 
A pulse pounding story of camaraderie, honor, and the 
choices shaped by the corruption of the Brazilian po-
lice. Director Jose Padilha’s realistic and critical view of 
the police who control—and also inflict—violence won 
the Golden Bear at the 2008 Berlin Film Festival.
 

YOUTH WITHOUT YOUTH
8/20, 7:30pm at The Grand Cinema, 
Elements Shopping Mall
8/31, 4:00pm at UA Langham Place

Legendary filmmaker Francis Ford Coppola returns after 

a decade long hiatus. Don’t expect an epic gangster 
saga this time, as this is a romantic drama based on a 
novella by Romanian writer Mircea Eliade.
 

THE HEART
9/6, 2:30pm at Agnes B Cinema, 
Hong Kong Arts Centre
9/15, 9:15pm at Hong Kong Science Museum Lecture Hall
As part of the Summer Classics section, the Summer IFF 
will be highlighting many films by famed Japanese film-
maker Kon Ichikawa, who passed away earlier this year. 
One of which is  The Heart, an emotional drama about 
a college professor with a haunted past. “It’s a brilliant 
adaptation from the work of literary giant Natsume Soseki,” 
exclaims Li Cheuk-to, Artistic Director of the Summer IFF. 
“That’s one of the films I’m looking forward to the most.”
 

THE CROWDED STREETCAR
8/15, 7:30pm at HK Science Museum Lecture Hall
9/7, 4:30pm at Agnes B Cinema, 
Hong Kong Arts Centre 

Another Ichikawa film about one man’s suffering due to the 
Japanese economy. “The film features a wonderful perfor-
mance by Ryu Chishu as the father,” says Li Cheuk-to.
 

THE CHASER
8/14, 7:30pm at The Grand Cinema, 
Elements Shopping Mall
8/18, 7:30pm at UA Langham Place 

South Korea revisits its 90s era renaissance with this 
brutal thriller about a serial killer targeting prostitutes. 
The film is drawing attention due to its  unconventional 
narrative (revealing the identity of the killer early on in 
the film) and the intense set pieces.
 
The Summer IFF will run from 8/8—9/15. Tickets 
are available at Urbtix via www.urbtix.hk or 2734-
9009. For more information, visit www.hkiff.org.hk
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GET SMART 

Directed by Peter Seagal
Starring Steve Carrell, Anne Hathaway, 
Dwayne Johnson and Alan Arkin
Category IIB, 110 minutes, 
Opens August 7th
★ ★ ★

Steve Carrell is a perfect casting choice as 
Maxwell Smart, the bumbling secret agent made 
famous by Don Adams in the original 60s TV se-
ries Get Smart. And make no mistake—this 2008 
film remake of the popular TV series is a typical 
Steve Carrell vehicle in that once again, he’s a 
nice, likeable goof.
 
The series’ basic premise remains intact: US secret 
spy agency CONTROL is locked in a good-vs-evil 
battle with KAOS, a similar secret spy agency 
from an unnamed “evil country”. In the film, the 
plot follows KAOS’ assassination attempt on the 
President of the United States and it’s up to Smart 
and his partner Agent 99 (Anne Hathaway) to 
save the day.
 
Carrell was a natural fit for the role, not just 
for his physical similarities to Don Adams, 
but because his comedic career has basically 
revolved around him playing a bumbling guy. 
Surprisingly, Carrell and Anne Hathaway actually 
have decent chemistry, despite their noticeable 
age difference (even the filmmakers were aware 

of this, as they wrote in a half-assed subplot 
about Agent 99 being older than she appears 
via cosmetic surgery).
 
Much credit should go to director Peter Seagal 
and Carrell for finding the right balance between 
remake and original work, as the film doesn’t 
overdo the references and Carrell wisely creates 
his own persona...most of the time. When 
they do play the nostalgia card though—such 
as when the shoe phone make its appear-
ance—it’ll likely put a smile on old and new 
fans alike.—Ben Sin

THE EDGE OF LOVE
Directed by John Maybury
Starring Keira Knightley, Sienna Miller, 
Cillian Murphy, and Matthew Rhys
Category IIb, 110 minutes, 
In theaters August 28th
★ ★ 1/2

Based on true events in the life of famous Welsh 
poet Dylan Thomas, The Edge Of Love is a 
wartime love drama that is intriguing but way 
too long. Set during World War II, Dylan Thomas 
(Matthew Rhys) is a married man who bumps 
into Vera (Keira Knightley), his first love one 
night at a pub. Tensions flicker and soon Vera 
becomes part of Dylan’s life again. Surprisingly, 
Caitlyn (Sienna Miller), his wife, doesn’t seem to 
mind and actually befriends Vera. The triangle 
is turned into a four way when William (Cillian 
Murphy), a young soldier, successfully woos 
Vera after several attempts.
 
It’s clear to the audience that Vera’s heart lies with 
Thomas, even when she finally succumbs to the 
soldier ’s advances. And soon, the film  changes 

tone that reflect the problems that were bound to 
arise. The film’s two big stars—British actresses 
Knightley and Miller anchor the film, as it’s their 
friendship that makes up the film’s core. However, 
none of the characters are overly sympathetic, 
and that is a  crucial flaw for a film of this 
kind.—Ben Sin

UPCOMING FILMSUPCOMING FILMS
WALL-E
Directed by Andrew Stanton
Category I,98mins, Currently in theaters
★ ★ ★ ★ 1/2

 
Wall-E an animated comedy for sure. But wait! Is it a 
romantic love story or an ironic prediction of the future? 
In fact, Pixar’s latest production is both and brilliantly 
executed as well.

Wall-E stands for Waste Allocation Load Lifting Earth-
class. He’s that rare robot who is ingrained with curios-
ity, emotion, individuality and, more importantly, a true 
heart deep inside his cubic body. 700 years from now, 
after humans selfishly contaminate the Earth with trash, 
they are forced to move to space. Somehow, Wall-E 
gets left on the lonely planet Earth. Life is bleak until he 
meets Eve, a far more advanced robot who has been 
given the directive to look for plants on Earth. While 
he’s in love, she’s not. However, they still interact well 
and care for each other, especially when they discover 
some evil deeds by robots on Earth. That Pixar is able 
to convey such emotion among viewers for these robots 
is a true tribute to their filmmaking abilities.

Yet they succeed on another level as well. Director 
and  co-writer Andrew Stanton is clearly getting his 
jabs in about our modern reliance on technology and 
people’s collective quest for materialism. Human beings 
are perceived to be lazy as they use floating chairs 
instead of exercising. As a result, their extremities have 
deteriorated due to lack of use. In the guise of what 
is basically a film for the whole family, the movie has 
clear repercussions for adult viewers in the audience.

There’s so much to take in here that the only real gripe 
is that Wall-E could have been even longer. But coming 
after last year’s master stroke Ratatouille, Pixar have 
somehow topped themselves again with the most 
unlikely of subjects. It’s a wake-up call to humanity in 
the guise of a summer kid’s film.—Chris Lau

OUT NOW
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BEFORE THE DEVIL 
KNOWS YOU’RE DEAD
Directed by Sydney Lumet
Starring Phillip Seymour Hoffman, 
Ethan Hawke and Albert Finney, 
Marisa Tomei
★ ★ ★ ★

Three cheers go to 83 year old Sydney Lumet, a veteran 
director (Network) who has returned to his 70s-era 
style of filmmaking to come up with this cracker of a 
heist film, which was one of last year’s best movies (a 
shame it’s taken so long to get here).
 
In this one there’s all kinds of deceit among seemingly 
average guys who make bad choices. For starters, 
Andy Hanson (Phillip Seymour Hoffman) is seen getting 
it on with wife Gina (as played by Marisa Tomei, and 
wherever she’s been, she still looks great). But so is his 
divorced brother Hank (Ethan Hawke), who claims he’s 
in lurve with her.
 
Andy’s by far the stronger of the two brothers, and 
when he emphatically suggests that they rob a jewelry 
store because it’s easy money, the emphasis is more of 
a command then a suggestion. On the surface, Andy is 
the suave accounts manager of a realty company while 
Andy is a guy who can’t make his child support pay-
ments. But there’s all kind of deep buried family stuff 
going on underneath and Lumet’s not going to let you 
know about it until the story requires that you do.
 
So this one’s a jigsaw puzzle of a robbery gone bad, 
the repercussions, and a back and forth between the 
motivation and the unintended results. Hoffman, as 
usual, is commanding as a controlling guy who unrav-
els the longer the film goes on. Hawke is arrresting too 
as the cock-up brother, but with a few too many actorly 
twitches. And when their father (Albert Finney) gets 
involved, why that ups the ante immensely, both of this 
unpredictable crime thriller and the things in families 
that often go unsaid. Superb stuff.—Scott Murphy

THE DARK KNIGHT
Directed by Christopher Nolan
Starring Christian Bale, Heath Ledger, 
Aaron Eckhart, Gary Oldman, 
Maggie Gyllenhaal, and Michael Caine
Category IIB, 152 minutes, 
Currently in theaters
★ ★ ★ ★ ★

All hail Christopher Nolan. For he has finally avenged 
the injustice that Joel Schumacher inflicted on Batman 
fans around the world in the mid 90s with his two 
horrible, ridiculous, and downright insulting attempts to 
translate one of the most well-known icons in the world 
onto the big screen.
 
The Dark Knight is the greatest comic book film 
ever. It’s a gritty, pulse-pounding crime drama that 
never lets up. From the opening bank heist se-
quence (shot specifically for the IMAX screen), the 
film packs on the tension nonstop until it reaches 
a boiling point at the two hour mark. Then just 
when you think the film has hit its climax, it kicks 
to an even higher gear for the final 35 minutes. It’s 
mindblowing, stunning, and is the true definition 
of an epic.
 
As the villainous Joker, Heath Ledger is intense, har-
rowing and terrifying. Whether he’s making a pencil 
disappear (into a poor sap’s head!) or telling his made-
up story about his facial scars, he is a tour-de-force 
who rips through the film and leaves everything burning 
in his path.
 
With Ledger getting just about all the hype before the 
film’s release and all the praise after it, the rest of 
the stellar cast seems like an afterthought. But they 
too, have done an outstanding job. Square-jawed 
Aaron Eckhart is perfect in his role as Harvey Dent, 
Gotham’s “White Knight” district attorney hell-bent 
on making the city a better place. And Maggie Gyl-
lenhaal is definitely an upgrade over Katie Holmes 
as Rachel Dawes, the woman in between Dent and 
Bruce Wayne. The love triangle between the three is 
just one of the many, many layers in a tale that is 
deeply engrossing. Gary Oldman threatens to steal 
the film at one point as Commissioner Gordon. And 
finally, there’s Christian Bale, who continues to aid 
traumatized comic geeks in getting over the image 
of George Clooney grinning in Batman gear from 
their minds.
 
Take it from a lifelong Batman fan: The Dark Knight is 
the first true portrayal of the character in real-life form 
since, well, ever.—Ben Sin

RED CLIFF
Directed by John Woo
Starring Tony Leung, Takeshi Kaneshiro, 
Chi-Ling Lin and Chang Chen
Category IIB, 146 minutes, 
Currently in theaters
★ ★ 1/2

John Woo has said he wanted Red Cliff—the famed ac-
tion director’s return to Chinese cinema—to be a realistic 
account of the historical battle instead of the highly 
romanticized accounts that are found in the Three King-
doms novels. Well, real life is boring and so is the film.
 
This is a war epic in which the two leads (recently 
married Tony Leung as Zhou Yu and Takeshi Kaneshiro 
as Zhuge Liang) stand around and tell others where to 
fight. Granted, this is only the first part of a two-part 
saga, so chances are the two stars will eventually at 
least face some sort of physical threat. It’s not that 
there must be action for the film to be engaging, but 
the audience rarely learns anything about the two leads 
other than their desire to lead the war.
 
To the film’s credit, there are many “epic scenes”—a 
la wide shots of a thousand soldiers marching at once 
or a million arrows flying at the same time. But these 
scenes have a “been there, done that” feel, thanks to 
China/Hong Kong’s recent love affair with historical war 
epics (Three Kingdoms, An Emperor and the Warriors, 
and The Warlords in the last eight months alone)
 
Woo fans will at least be happy to know most of the 
director’s trademarks are here: freeze frame closeup shots 
of the character’s face, plenty of male bonding, flying 
doves/pidgeons aplenty and totally useless female charac-
ters, like Taiwanese model Chi-Ling Lin’s attempt at acting.
 
As the one and only option for fans of local cinema this 
summer, John Woo’s much hyped, much written-about 
return to Chinese cinema is a solid, but uninspired 
film.—Ben Sin
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THE X-FILES: 
I WANT TO BELIEVE
Directed by Chris Carter
Starring David Duchovny, Gillian Anderson, 
Amanda Peet and Billy Connolly
Category IIB, 104 minutes, 
Currently in theaters
★ ★ ★

There were quite a few moments during the dark new 
X-Files film where this reviewer just wanted to race from 
the theater. Not because it was bad necessarily, but 
more due to the constant sense of brooding that two 
TV characters still had after nine seasons together. It 
became tedious on the small screen and was writ large 
on the big one.. You would think that after finally getting 
to sleep with each other—one of the film’s bigger sur-
prises—that Mulder and Scully would finally be living 
on the Good Ship Lollipop. Not a chance.
 
There was also the constant nagging amazement that 
six years after the show had ended, all creator Chris 
Carter could conjure up was a nastier, more complex of 
version of CSI. The closest he comes here is an aging 
priest—played extremely convincingly by Billy Connoly-
-convicted of pedophilia who claims to be psychic and 
bleeds blood from his eyes at inopportune moments. 
Naturally Mulder (David Duchovny) and Scully (Gillian 
Anderson) are at odds over this priest. Mulder trusts his 
gut and believes in his psychic abilities. Scully, now a 
doctor attending to a sick boy who needs a  risky stem 
cell transplant in order to survive, believes  he’s full of it.

But the duo have really teamed up together profes-
sionally once again to solve the case of a missing FBI 

agent in cold, snowbound West Virginia. They find body 
parts and when Scully announces that one of the body 
parts has a dog tranquilizer found in it, that just ups 
the ante and the confusion. They also become involved 
with a strange man who seems to be transporting 
transplanted parts from hospitals without really getting 
anyone’s permission.

As a thriller, the film is well executed, with real 
people trying to solve murders any way they can, 
even if that means a priest leading a team of expert 
FBI agents to a remote spot in a snowy field due to 
a vision. That the film is told like a jigsaw puzzle, 
and has a real sense of danger, is a testament to 
what Carter probably wanted to achieve. And, the 
fact that a person could follow the story without 
knowing much about the series is also something 
Carter succeeded with, escept when an X-Files 
character like Skinner would show up. But the lon-
ger this one went on, it was hard to tell just what 
we were to believe in: that Carter could pilfer other 
series (CSI) and films (Silence Of The Lambs) or 
that Mulder and Scully are a good team (we knew 
that already). It was great to greet them again, but 
this should have and could have, been so much 
more.—Scott Murphy

BUTCH CASSIDY AND 
THE SUNDANCE KID
1969
Directed by George Roy Hill
Starring Paul Newman and Robert Redford

Online reports that Paul Newman was recently 
diagnosed wih lung cancer surely came as a shock 
to longtime fans of ‘ol blue eyes. Whatever his true 
condition, 1969’s Butch Cassidy And The Sundance Kid 
will surely be one of the films mentioned when he does 
gasp his last breath.
 
Boasting crackling dialogue by fledgling screenwriter 
William Goldman, the Western featured Newman as 
Butch Cassidy, a known outlaw who has teamed up 
with a younger sidekick named Sundance Kid (Robert 
Redford), of whom little is known about except for his 
exceptional speed with a gun. The duo have attained 
a kind of legendary status as bank and train robbers 
who suddenly become incessantly tracked by a posse. 
“Who are those guys?” they repeatedly ask as they 
are forced to take drastic members to avoid getting 
caught (including the memorable scene where they 

jump off a cliff). Eventually, the duo decide to move to 
Bolivia with Sundance’s girlfriend (Katherine Ross) in 
tow, where they continue to rob banks in their halting 
Spanish. The Newman-Redford partnership positively 
sizzled onscreen (the duo would reteam for The Sting 
and wantd to work together after that but the right 
opportunity never came) and in the special edition 
DVD, Redford remarks that life was never the same 
for him after the film. As for Newman, it’s hard for 
him to separate the legend of the film from the reality, 
but he claims the experience was one of the better 
ones. Pick up the DVD for the opportunity to glimpse 
a deceptively simple film that can bear many repeated 
viewings and one which went on to capture four Acad-
emy Awards.—Scott Murphy

The Great Films



THE BIG BOSS

1971
★ ★ ★ ★ ★ (a classic)

The Plot: This was Bruce 
Lee’s first major role and 
his return to Hong Kong 
cinema after achieving 
minor fame in the US in 
the TV series The Green 
Hornet. Here, Lee is 
Cheng Chow-an, a fresh-
off-the-boat immigrant in 
Thailand working in what 
he believes to be an ice 

factory. In reality, the ice factory is a cover ground for a 
drug smuggling gang, and when Cheng’s cousin rejects 
an offer to join, trouble ensues.

The Reaction: “I remember watching The Big Boss as 
a kid and was just amazed at all the flying kicks,” says 
Michael Wong, a committee member of the Bruce Lee 
Club in Hong Kong. “It got me into martial arts.”

The Result: A huge local hit which established Lee as a 
star across Asia.

The Master Moment: The final fight scene between Lee 
and two dozen ice factory staff. Such speed had never 
seen before on film.
 

FIST OF FURY

1972
★ ★ ★ ★

The Plot:  Lee comes back as a student from Japan 

named Chen Zhen 
and learns his martial 
arts master has been 
poisoned by an insider. 
Naturally, he seeks re-
venge.

The Result: A film so 
influential that is was one 
of the main reasons for 
the shift in Hong Kong 
cinema from swordplay 
to bare handed fighting, 

which initiated the golden era of Kung Fu cinema in 
the 70s.

The Master Moment: The scene where Chen Zhen is 
denied entry into a park due to a sign that reads “No 
Dogs and Chinese Allowed”. Chen responds by attack-
ing the Japanese guards and breaks the sign with a 
flying kick.

 

WAY OF THE DRAGON

1972
★ ★ ★ ★ ★

The Plot: In his directorial 
debut, Lee is a fish out 
of water in Italy after 
his father sends him to 
Rome so he wouldn’t get 
into any trouble in Hong 
Kong.

The Result: A vastly 
underrated film that’s not 
as celebrated as the oth-
ers. Nonetheless, it has 
its appeal among diehard 

Lee fans. “It’s my personal Bruce Lee film,” says karate 
fanatic and Bruce Lee Club member Mr. Chan. “The 
display of karate in this film is brilliant.”

The Master Moment: “Everyone will want to check out 

the famous Bruce Lee versus Chuck Norris confronta-
tion at the Coliseum,” says Calvin McMillin, a film 
reviewer at LoveHKFilm.com.
 

ENTER THE DRAGON

1973
★ ★ ★ ★ ★

 The Plot: A joint produc-
tion between Hollywood 
and Golden Harvest 
studios, it’s essentially 
the first martial arts film 
produced by Hollywood. 
It also featured a ridicu-
lous plot in which Lee’s 
a Shaolin monk named, 
um Lee, who is hired 
by British intelligence to 
infiltrate an evil druglord’s 
island where a martial 

arts tournament is being held.

The Result: It proved people weren’t seeing Bruce Lee 
films for the story as the film propelled him  to interna-
tional fame. Unfortunately, he would not live to see it, 
as he died six days prior to the US premiere.

The Master Moment: The stone cold classic scene in 
a film full of them was the iconic room full of mirrors 
scene.
 

GAME OF DEATH

1978
★ ★ ★

The Plot: Created five 
years after his death, the 
film actually only features 
12 minutes of actual Lee 
footage. By combining 
archive footage with 
multiple stunt doubles, di-
rector Robert Clouse tried 
to convince audiences 
that Lee was a movie star 
who was the victim of a 
conspiracy and wanted 
revenge.

The Result: A box office hit of sorts, even though Lee’s 
body double spent the whole film with his back to the 
camera or wearing ridiculous sunglasses (even at night).

The Master Moment: When Lee does battle with 7’2”” 
basketball star Kareem Abdul Jabbar.
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With Bruce Lee’s former Kowloon Tong in the news due to its possible sale and discussion about 
a museum, the late martial arts legend has been a hot topic in the city lately. But do we really 
remember why? Ben Sin reexamined his films to see if they still live up to their endless hype...


