
Young Hong Kong filmmakers in
need of inspiration should seek out
the Akira Kurosawa retrospective
being held in Quarry Bay over the
next two months, says Hideyoshi
Kato, an executive committee
member of the Tokyo-based AK100
Project, which celebrates the
centenary of the Japanese director’s
birth in a world tour. 

“With this project we’re hoping
to help introduce the work of one 
of the world’s most influential
filmmakers to young people,” he
says of the late director of such
classics as Rashomon and Seven
Samurai and winner of the lifetime
achievement Oscar in 1989, nine
years before he died from a stroke. 

Kato says project organisers
decided to stage a Kurosawa
commemoration in Hong Kong
because of the SAR’s strong film
culture and due to its built-in
fanbase of the revered director. 

Over the next two months Hong
Kong audiences can look forward 
to seeing several of the master
director’s works, including classics
such as Dreams (today), Scandal
(Saturday), Ran (Jan 3), Seven
Samurai (Jan 9) and Kagemusha
(Jan 16) at ArtisTree in Taikoo Place,
in Quarry Bay.

“Hong Kong film fans will love
this,” Kato says. “It’s the 100th
anniversary of the greatest Asian
filmmaker ever, and all of us in Asia
should be proud.”

The project was so well-received
in Monaco and Los Angeles that it
will return to both cities in the
middle of next year, says its Hong
Kong publicist, Suzie Wakai.

The project’s Hong Kong stop is
also special, Wakai says, because it
allows Kurosawa’s Japanese fans to
see an exhibition that won’t arrive in
Japan until late next year.

The project also includes
Tomomi Nishimoto conducting a
Hong Kong Philharmonic Orchestra
concert of Kurosawa film scores, and
the exclusive Hong Kong showing 
of a tribute short, The 8th Samurai,
which tells the story of an actor 
who gets fired from a Kurosawa
samurai film in the 1950s. The
commemoration also includes
an exhibition at ArtisTree of more
than 250 of the director’s personal
belongings and memorabilia, 
Wakai says. 

“It’s the largest collection of
Kurosawa items in one place,”
she says. Wakai adds that the
exhibition’s most valuable ite
is the original kimono worn by
Mieko Harada in Ran. 

Designed by Emi Wada, who
won an Academy Award for
costume design, the piece is valued
at more than HK$700,000, according
to Wakai. 

The exhibition for the AK100 Project
runs until Jan 17 at ArtisTree, 
1/F Cornwall House, Taikoo Place,
Quarry Bay. Film showings start 
on the days shown, at 3pm. The 
film concert takes place on Jan 3,
6.30pm, at the same venue. For
details, go to ak100wt.com
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An Akira Kurosawa (below) retrospective being held in Quarry Bay features
the largest collection of the late Japanese director’s personal items (above)

Some films are made for
entertainment. Others are made 
to objectively document what’s
happening in the world. Still others
hope to act as catalysts for political
and social change. 

Buried under the internet’s
morass of celebrity pages are a few
honourable sites that try to connect
viewers with films about human-
rights abuses. The most interesting
is Witness (www.witness.org), which
helps victims film rights abuses 
and put the videos on the Web for 
all to see.

Human Rights Watch hosts 
a site (www.hrw.org/en/iff) for its
travelling film festival dedicated to
documentaries about rights.
Amnesty International shows films
about rights abuses at its site
www.amnesty.org. 

New York-based Witness was

founded by former Genesis singer
Peter Gabriel, whose idea was to
harness the power of the internet to
draw attention to human-rights
abuses. Witness partners with a
number of human rights
organisations to help them integrate
video tools into their work, and
provides a platform for the videos 
at its site. 

One of the portal’s most recent
innovations is called The Hub,
which enables victims and citizens
to post their own videos of human-
rights abuses. 

Witness say the fact that a
human-rights violator may be
broadcast on the Web can
sometimes discourage the abuser.
Their videos are also used to alert
politicians to rights abuses that are
occurring. Witness videos have 
also been used as evidence by the

prosecution in court cases. Gabriel’s
vision for the organisation grew
from a research trip in 1992 when he
met victims of torture and people
who saw their families killed. 

“I was amazed that people could
suffer like this and then have their
stories buried,” he says.

“It seems to me that if they 
had a camera, they might 
have had a better chance of 
doing something.” 

Documentaries are another
way of drawing attention to
human-rights abuses. The
Human Rights Watch Film
Festival, which was founded 
in New York in 1994, gives
filmmakers a platform for 
such work. 

Meanwhile, Amnesty
International actively stands up
for rights on many fronts. Video
is not a big part of its work, but
its website hosts pieces that
document abuse, along with
films that feature its workers
discussing salient issues.

Dedicated sites such as
these are important because
the internet is not free from
censorship. According to BBC
reports, mainstream video sites 
have removed films documenting
human rights abuses at the request
of governments. 
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The Witness
website (left)
helps victims film
rights abuses and
put the videos on
the Web 

My Neighbor My Killer, a film about
the slow reconciliation in a post-
genocide Rwandan community, was
screened in Kigali last week. The
feature-length documentary
chronicles life on a hill in the centre
of Rwanda, focusing on relations
between the survivors of the 1994
genocide and their neighbours, in
many cases the very people who
destroyed their lives.

Director Anne Aghion says the
film – which won a Human Rights
Watch 2009 Nestor Almendros Prize
for courage in filmmaking – may
help other post-conflict societies to
reconcile by encouraging dialogue.

“The Rwandan experiment
cannot necessarily be exported as
such, but what I’ve learned over
time showing my work in other
post-conflict societies, is that it is
important to talk, and this film
allows people to talk,” she says.

“Seeing people of this
community who have undergone
such cataclysmic conflict start to talk
is a very strong incentive for people
all over to start to talk as well. Also, it
is easier to reflect on your own
problems when seeing other
people’s problems,” adds the
director, who has also won an
Emmy Award for the documentary.

The film is the culmination of a
decade’s work filming relations
between genocide survivors and
perpetrators, with the impact on
both groups of Rwanda’s semi-
traditional gacaca courts, which
render citizen-based justice.

“In 1999 I met several Rwandan
justice officials visiting the US. The
very first night I met them they
spoke about what they were trying
to do with the gacaca. I remember
thinking at that very moment – wow,
that’s a film!” Aghion says.

The Kigali screening took place at
the invitation of the National Unity
and Reconciliation Commission and
the Gacaca department (National
Service of Gacaca Jurisdictions).

The Rwandan genocide against
the Tutsis left, according to UN
estimates, more than 800,000 
people dead.

In attendance were several of the
villagers who featured in the film. In
a question and answer session, one
of the villagers, a Hutu whose Tutsi
husband was killed by Hutu

neighbours in 1994, said the film had
taken her out of her solitude.

It “enabled me to speak to the
other Hutus … who had put me in
this isolation by killing my husband.
I never thought I would be able to
speak to them, but Anne made it
possible,” says Faissa Mukabazimya.

“The genocide was very terrible
on our hill. What you saw is very real
and now we are talking. And I am
very proud that this film is making it
possible for our story to be seen
widely in Rwanda and in the world,”
says Jerome Kabalisa, another
villager who featured in the film.

“This film should be seen around
the world and also outside this
screening room elsewhere in
Rwanda,” says Rwandan culture and
sports minister Joseph Habineza,
speaking at the screening.

Aghion, who has dual American
and French nationality and the
director of a documentary about
scientists in Antarctica called Ice
People, later took the film on to

Kenya, where tribal violence left
more than 1,500 people dead
following the disputed December
2007 elections.

“The Kenya Human Rights
Commission and I are working to
put together a larger programme to
show the film widely in the rural
areas of the country,” says Aghion.
She is planning something similar in
Cambodia, the director says.

“I’m interested in how people
live together in extreme situations,”
Aghion said at this year’s Cannes
Film Festival, comparing the
difficulty of reconciliation in
Rwanda with Cambodia, Bosnia 
or Darfur.

“I wanted to see how neighbours
live together again after a
cataclysm.” Agence France-Presse
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Anne Aghion’s film My Neighbour My Killer focuses on the post-genocide
reconciliation between Rwanda’s Tutsis and Hutus. Photo: Gacaca Films

Rwanda

The genocide was
very terrible on our
hill. I’m proud this
film is making it
possible for our story
to be seen widely
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Jerome Kabalisa, villager who
featured in Anne Aghion’s film


